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the sports of breaking dance for
the Paris Olympics and the cultural
technology of K-pop. | have
established an industry-university-

linked research environment
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LiaKim, Korea Creative Con
Agency, and Choreo
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QAUGHH 12 FUKIENIA 68 =2
221Z ISoH, ChEHI=2 H MIHI
SOHKIEMA TR £
Anne-Marie, '2002'2| 217/1}

TOHE! NS & 2 UASLICH

* 22181 LH2 =ZX: (Anne-Marie 2002’
OICHZ CXLE 121 T2, 2KIE,
2019.11.4
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12 NewZealand

3. CHAI 22
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POl 27!

Stay- The Kid LAROI, Justin Bieber

13 334 53 7 9FA 1N 133
-0 o 9o o o

o2 1 1 1 1 1 1 3
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20184 : 20194
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01 XtE 12101l 227X
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ALCHOL
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£ Anne-Marie, '2002' 1t =LK
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AQElE N0 XIHAHREM], BTH= 01212 Hat0| AFHWOZ ANEH S
= L == = gr3 12153 A7
1982 SAILH DIOIH 198231 19821110 8 o
1991 Upial LHARZLHLOM 1991.1.26 199212.25 N E]
2001 PSY A 2000.10.24 2001.4.19 EPLH
201 2NET LHIZELAE | 20116.24 20185 (NERTE
2022 NCT DREAM Beatbox 2022530 2022610 102

* OIAI2 KBSOIM SIS 1249 T2 IREH U QW 29| 1IF
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3. CHA| E=2I= K-POP2| X! K-POP, S0HSH OJ2H
2) FWoZ TIMgl= A0l POP

o CHEONMIZE THEIC| XIS 2101 201 POPOI 2HH =LH SICD2I2E MIfEXE
FIEH YISl 2SS UIECE 2NIE L= AL E7

d

o CHEDHHIZH THEio| KIS s 017 1pR0t0| STHT UM AYS I=sin
MES HHIZH QASES WO (HEAS LA LIK: ARl Z1t

o EISN} 2A(LAEIDE) S 2MHIELIIE XIUHGH= AMUIAGIA POP2I HIZO| =
LQAMICHE R TH POP2I 21| &2 ST UHMO| T Sl T XISE
S0l =0t 22

37

3. CIAl ES2l= K-POP2| 27! K-POP, 22+t 02
3) AMEQIAZ ES6t= AMlH S
e XIAMICH DHKIZ E6l 0IF0XI= AEIEHAMDE MICHR K= AICHE [ Q6=

CH=E22to| XIIAZ2 U1t DA (01ENS! 2LI0IE E

SAHREE HISFH LOR MZD (Q2HIN) 1D QO LN HUIL.
[HES0| HIF S2S ZORHEXIE LIS & 0k HE. - =1t 2o

FIDFASIHZ, SN QEEXI, 01N SLXI AHSUX

I—QE

J7t 040
IHE E& AN 2UST 2k |= HHER. - 2HH 016H= (DT DOC)

* EX: (HAlo| 2LH 0FH0IE KD - 90's LIOIE DI Z2S Mt £ICH SBS, 2021.1.17
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3. CHA| E=2I= K-POP2| X! K-POP, S0HSH OJ2H

3) AMYIEQIIZ ES5H= M 22

"It has to be short,
It has to be catchy.
It has to be funny."

- Lil Nas X

* Q12 ZX: (From Twitter to the Grammys: How Lil Nas X Changed the Music Marketing Game), amuse(www.amuseiio), Aug 17, 2021
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3. CtAl 2=2l= K-POPL| 2 K-POP,

3) AMYEQIAZ =E6l= MH S
o (old)REY, LHHE|= AE} -) (new)E!E, 225t AEL

]

* Justin Bieber (1994~ ), * Lil Nas X (1999~ ),

20074 QEH( SUAS 22! 5| 2008 Z2EA0IH LHE AAR oI T EHF(7) RBIXI0N B0 CIRIS COld Town Road(2018))E LEE
AR 21| 12IS22 HE0ILE (2019)
* LH2 &tX: (How TikTok Made “Old Town Road” Become Both A Meme And A Banger), Buzfeed, April 9, 2019 40
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3) AMUIEQIRR =S6l= AMH 22

o STHXI= XIE

= CHARTEX General Charts Playlist Charts Keywords v Artists Chart Accounts Charts v Radio Charts Label Charts

J TikTok »

Filter Songs by:
D YouTube »

Released In i . .
B & Apple S Top YouTube Music Playlists 2022 Chart
=/ Spotify »
@ Language “ TOP 200 Charts
=J Genre > . Viral Top 50 Daily Charts
Search Q
. Spotify Top Artists
=J Artist's nationality >
Rank Playlist name Channel Name Total Views Last 30 Days Views Link
® Mood >

Sertanejo 2022 &
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3. CIAl ES2l= K-POP2| 27! K-POP, 22+t 02
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3. CtAl 222I= K-POPL| 2!
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# E0424

[2) Bad Intentions (feat. Migos)

=] Lovealoser

[m}

r (feat. G-Eazy)

O

B I'mNotHer

=) Never Be the Same

O

O

HMERE.

[Z) Complicated (feat. Kiiara)

O B NoPressure

O e B HowThatTaste
e

O ' B Yeah,ISaid it

O i [Z) Mrs. Potato Head

(] ﬁ [Z) 1Can Only. (feat. Alessia Cara)

AMHEAIT B0iFE K-SLHAIZ2| Dl2k

3. CtAl 2=2l= K-POPL| 2

# E042t 24, AMHIEQIIT B0iFE= K-SLAIE2| Ol2k

Melon G-

FE 7= HE, EZLEE Plavlist
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¥23% YED)
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TXTE &%t =242

sxojgs  ofgt
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Do Ty
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Bedroom ») (+
Love a Loser (feat. G-Eazy) » +
m Not ») (+
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”””””””” ted » &
No Pres: ») (+
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(Del ») (+

Cry Baby [Deluxe] » (+
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3. CtAl 222I= K-POPL| 2! K-POP,

# 2042t 24, AMHIERIIT o= K-S2LAIZ2I Oi2H

~

Celebration

~ )
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i 4 =1 t
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& B H g 7 :
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3. CtAl 2=2l= K-POPL| 2 K-POP,

# ZE(7?), B My

EQrCH DIH
o 1 M g
3 B @ OHAYO MY NIGHT
n - - -
O B =
‘ £ © s
L s E s The
4 19 .g QHeN &y
5 m @sbodets 5,
45
EQtCH 02K
10 Most Downloaded Apps in 2021
Worldwide
#1 TikTok #6 8 Snapchat
#2 r@] Instagram #7 m Zoom
#3 n Facebook #8 ° Messenger
WhatsApp CapCut
# 1S # X
#5 o Telegram #10 . Spotify
utsmart your compet apptopia.com apptopia
46
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# EE(?7), gHHel M

136.42

..........
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South Korea
ooooooooo

- 46.4

Leading countries based on YouTube audience size as of Countries with the |c:rgeSlekT0koudlehce as of April
April 2022 * ZX: https://www.statista.com 2022 * EX: https://www.statista.com
S=a| p- x -POP, 2oHSH
3. CkAl| 2=2I= K-POP2| ET! Al Uitk
Y ]
# BS(?), 9o M
AF2IIE B2 82t AHI AIZY, TikTok vs YouTube
&% L=
% 0= e 893 S, a3
o
W 7/&:
[+ ]
- 012 = -120| SIS, QEH S A| AN HIZ X VATIDASH} IUE|D QU 0| SAAL Al| B -
* 010IX| EX: (Z'Mo| "SIE'0fl [IRIXY! QEH..'EE DIRISHI' 28D, £A1, 2021.7.21
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3. CHA| E=2I= K-POP2| X! K-POP, S0HSH OJ2H
# OHKIS| H1Al?

e W & 7} * JAMSH: CHVTS, OHIIE HIS-BE
o o A+ 2 | v sy, 2=, 1987.03.09
o2 8l
etg © o3
3 ool dlF
| o] =F e
Sax gy
H %
7 & B 3.
2 g =5 I
Ty L A sFF o~
QA 1966~1970 et g> 1971~1987 CNIR), 1987

o AIZECl DHAIS 5 DHHI FEOI AIZH ARZIOH I3t AAI2 A LAy
o 10CH ZE OHKIC| AIKID} SOIX|Q HIOLE S0+ SOHE! DHKIS) A THsA &

H')i
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2o thE Hu2 §8&stA HH 2 ARAl Aolsh= #+x2et wb(constituent
sequence) A¥HE SofAME AN 2ol ‘A4 aH(identity essence) oz QIGY 480
o, o] miwof Ao FA AL ArEel FAIG-AEC] FA AR H = 7] o]
HojZltk(identity issue). 7] AbZE AA7IE L 527]s, 71 olAlE AN vf2 34
tio] o7 a5 AAske AlMARolAE7E B BEFolY A3A SFLEe &8l ALY

=29, 329, V|2 53 ARAE TEojUia ARgsH S AlEAS HWAAT]=
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H-S & (norm-type)2.2, 17 AXSI= 71 AF-EZ(performance-token)Co 2 Zr&sith &
dee 9%-E22 YA Ju-gdol ML aeazioR ool =3 xel-AYl-A
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784 EAle 819, 2871 AF7oA stel ‘FA(goal)o]7] miFol "EAlEA QA
o[x], siAA MEHALEo] ofltt."(Davies, Stephen. 2007: 207) Z/gAM7F UFRSh= A&
AE o=y G AARA27T Adske g Eoll £3A 0 & (performative) #ES}
o, 284 AL Asto] iy o2 AU E= 7401”“15%”%‘4*112% J74Z 9Ast L
e} TS At ot o2 I dREo tist FUES AFSTHE oA
ol2f3t &S ‘X1’ ol&(authentic art)” o]z} ¥ EK}

MEgete] Fe+ A7 dle a9 v|&st WS ZHA9E Bof 5405t o=
A7NEt Rizs 287 oleAdd 929 vhEA AdE A0 8 sHA] ofon|, thil 1 A}
2|2 AF7HY AP/d(spontaneity)o] thilgttt. 22 RH=ZoF AFFA|l= Ax2 AA
sk Tt AF7Hplayer)o] BlgA] ot H5AXE TAAUA APZ|RAQ APH/ES A
She =44 922 FAshe 297Hmusician)olth.d) 2o e Z45t AMAZofe 554
F2 Hst AR a5h] gigo] od FEHRE S5AF9] SR dES ARohe ArdA
o] AJAE7] 9t ¥EFA &+ (original form claim)of] H-=Hct. 2]l o] waf 139
ANSE, & 2800 E(52 uER]) "R AX/do] AIIET. 1A SH F45
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AZ7FES olejet WIFRTL HsIES WRo 555 Feja wEoR A

3) FHiARSete] 5ol sl 0440}% T3 ol2&E(Philip Ausland): 3t =804 o]2idt xj=
So7tel 52448 1959\ CBSAIA W The Sound of Miles Davis®] Al|S &3 1 H552e)
TAS BasHA as=d, ol *JroH L theat 7ol A&stch: ‘[IEfA Rjx] Lot AZol
wEalE 2 e A= A3 Hplayer)9 J—lﬂéiuré LU, SAlo £58A5E sHA e St
S PEEE 555 AF9 Ar|E9 £ oz SojArt."(Auslander, Philip, 2013: 63-64) o] 2
ol 1= AMEgd7t AF7toln FAl ’—E}—’ﬁx—*‘ 27t o5 A ZAl/d(dual identity)E Z¥al 9l

© A< d=doh

4) 71 QAR Aol dzsTmEo] KA e A HFS| ARV WRF AHolN A= goptse
120t S84 FAoly EF Zol9] 29 AL AFE Holrlk it o3t & dE2 &4
FAo17] gZofl A ASFAS Q5] A=t

5) o] EAEA AR Ao "HigEs Jidolt. divstH Alx SoVte dRg ARMAleR
A sl= BT AF0] 2]d(score reading), TE HOJ 1(chord voicing), ®o]A 2]Y(voice
leading), 2l5H¥ 52 <5l= & &d Aoz oy, 452 siAstal WRsts o, Yot
7t 55852 HA(FE)SH= Zlo] Ao zE 20 oA LAI5] SAldl(in-time) O] F0{X]7]
=olct
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mfety Ajzgotold Zz TBEe (35295 U ¥R wHo] go|sir
L ofu)), JhsE B o)), E (AR & LA AL ou)), ARt
b UPREE A5 &ol4 930 FAYS BEAI & Yk B ou))o|ofof Fict. sHA]

o
o 9elt 2 LB Yk MY xSt A B

ox,

) (harmonic complexity), th&2] &
1} g]7]1l ¥H= §7]4(call-and-response organization)at 22 H|FZAA E44S AFQ|o] 7}
A2 A=t ol2igt olf=E FHojd SA7Idas 55HR7t oY
Tttt e ¥ st Hed, YA &
Aot A &5 4T ol ZotbA, A
o o

H
m
r

X

Acteg 534 WY 92 julo] go|yo] nhat A2 A
ol 2 muAo|th oprt Ajx ARCtEE thio] ZejA =g,
of, At Q17]%, 9 £to] 17T (long-time number)5o] L3 D], oiatet 3

6) olalgt @S MY ARtY A|xgoto] ST ofF BASHUCL AYAGIIA] AxE WAZOrO
2 o ARAIGE A2t A ol AAxst JUFY L AFAE BAlo] HATIAA S i 2
Lo goprlso tisbal J|Fe o) AIERT HAL ooz st A9A ola= et
AP olafat Almgore] AN S92 Maste Ax WS o) ARt 0l AT FHE
goto oiAx|7] A|AHlch(Rasula, Jed, 2004: 66-67 AL%) WAt AIX SOPFER LAAIS]
olel3t B AN olaba Siol Ajxgote] FAMT AUFORM AHAL, o] TR o%

Ul 2E goto] © Zloe Azt
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dol met S 5ol AFHAY Mgt 71 £ e <ofF>oli; o] ZA9 <FohE
A7 fuetel] Setd ARNGhEolX|Th, 194]7] Sute] 2iAjof Q17|17 <Dark Eyes>ut
ofdelE ©lQ <Green Sleeves> =& AAM|AAQ AEICI=olc} o] Qo]% CloFsh uig o]
AR, FREL FREE 2 A= ARGE AR F2 7|E0] MzEsd A5
Fatatgol sAIA E/gol tas dwAQl At ofyste Aolth A= ARGIE=Z AT

B

t© Odet 2SS FAsh] Yol Ue ol gy TIdS dmEy

ofo] ARNTIE Zido] AREE 7| W T oojof wsE FAIAQI A 7] &2 1937
do] o A At}.(Gold, Robert, 1964: 294 &=x) o] 7'd2 FA| FH Qdofstat

23 <(H. Brook Webb)o| 0]=8}15+5](The American Dialect Society)e] st&Xx] o
GsHAmerican Speech) o R3St A= &£0o{(The Slang of Jazz), o] Aoz EAFsict

A2 N =9 Ao Rf=rZcto] AZ|RAS Y3t UjAlE 2B AEol=79 ZoQl
dl, Z250°] of7lE 2= A &S ¥R 2SS A& O 9o, "1EE& 1HY F
2 2 &2, 22 Ao ¥ & 2x T2V fiFo] 2729 Azt UAES BASHE
T 7] 55X 9o AEYE WHAIFHOH (Webb, H. Brook, 1937: 179)1 ZAA|gtct. 42
o] =X A= Friso] YAE MY 1A Se7tsds 2 AHAlE9 Sofof oist A
Al SojflZ Zry QA Fotal, thal 1/e] AF/de &o]=(occupational slang)s @A
Ao 2% Aol mhef 1 &o]F9] oulE AJefstil o

s

= (terms used in phonograph-record making) ol =
S5 E)S A1l 2+ number' e} SR OiFd-& A1%Jsh= ‘pop
| o] gol5g Apdx R Aeld o uf2w:

"NUMBER. =3Z% o5 &2 A%z, o7l 3@t AFEES 7|EEojo} it
(The piece of music or composition recorded. It is scored to require three
minutes to play).

POP. JdA} ¢17] 9= =2 (A currently popular number).

STANDARD. A7]7Ho] AX A2 Edst 9l7] 9= ZEZ(A number whose
popularity has withstood the test of time).”(Webb, H. Brook, 1937: 184)

ol AHICiEo] Jdg Fos) P Wate MUY, IHe AN S} 2w
stol BRI stol Oiuck Slef Q8B AR S A e S0l Akl A
o2 sjgo] ofUUi(NUMBER' 0¥ ol s8® gu'g <ulsht PLATTER'7}

7) 1930 dth+= ‘ofm2]7tA D]=Ql(african-american)’ 7igo] $YE7] o]Folil, o]EE A|ASH=
S0Ql(black, =2 black-american)olet= Y& FAH 20|X] /YTt s =04 A2 oA
oM sigE SUse AAsks EACR negroid(PEAH O R), negro 52 MK OR ARGSEIL
ot $HE & dig R4 AR 809 AP Tass'9 E £g 59159 dojd HE
(patow)oi‘ﬂﬂ FAsh=7t ofdH, %24, A9, st 22 LA &et =3
‘corn’, ‘gate’, ‘long hairs’, ‘Ickies’x]3d @548 ZX|H AMREA] ot= O A= 739 Adojd

¥E2 B0 R o,
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‘l_%%o] Kt o]je_om 43-’% %=3t= 'IN THE GROOVE'7} AHEo] 9l
Aoz ofARY. YsHAH 272
FAIY Z¥t =& WS ‘ﬂJ%‘ﬁJ ﬁﬂi S92 AlAshH AA &gt OEMQO1 At &

Oll U

J;
o
=2
>
E
u
4o
Flo

A=A g d 52
L ooz x8Hd NUMBER’ + S92 AlAShE oM 58 35 552 S8 7IE
AaE FF6H] Aol 29 d¥W F(catalog number), & =gH SAT FZ A|Adh=
Zlo] itk

FE5Z Ne 72 2700 'mgd F 52 ARd X'g AAste Hlo] HEEA] gu
379 Holz A ofof sttte £719] + Aoltt. 1948 & ulof A7t 33%

3] LP(long-playing record) 7|=& 7I¥st7] A7MA] 9EAI7]&QF 28 S8H7]=0|dd 10
O1x] 783X Azt xjAo] mEAAISHH(standard playing records; £ SP)9] =gA|7H2
38 9, =28 YA =& 32 o|y2 MAsHo} 3t (DeVeaux, Scott, & Giddins,
Gary, 2019: 202 %) o] A=Zeto|gt =5k Zo] ofjojA fiZe] Zo-50] SPe

=g AZH Rof ARYAL TxSHE AZIACL,

AlgtE AIZE QPN = RjR2got2 S5AFE 2oty i, 94 1201 &
A5 2¥ BHEShe Fe7t 2 @A B SshuE At Atth 2iA ER20] A2 Zol9 o
HPAlo] met xR AHS Almste do] URbHQl Zlo] Eich ol B A0l FAH
e PRI AFALeE WA BRoA 715ty e wot otYet HEE Bl 7HA8
Al %& WE7] fl(malleable) T 3Hd Ao Wo] gt ThsliA "AHA oA e HEE
&ofl e 2 AR, SO [FA4] 5Le (Hodson, Robert, 2007: 53) Wh=A]
E£5ARE s HEoFE 85t Aoz WHFT
Argeto] Megt & shto] ofxFAl2 Baeojet dalet FAE 9 " H
2] 05712 PAl(popular song form)oA gttt GA[Q] 0] tiE57t2+ 194)7] LR
B /335t P4l & gutfR o]RolFl RE X =2 MEA ofojtfo] AAIELS §Fsto] ¥HE
ot 320t0jo] okngaloz HZAE e, ol WAEY &7 WX 1947] 0]= 570
A &R URHAQl HFEfR Afejujgdst ofA /9bE -t g Al(verse/refrain form)o] ThA
grlog zokgl e on, 429 ‘IR M FHAl(conventional standard form)’,

o 2
S O
[
N

A I =ict.(von Appen, Ralf, & Frei-Hauenschild, Markus, 2015: 1,
SH5) B W A2l 194]7] TEE ol2{dh FERS 'ABACT, ‘AABC, ‘AABA’ 59| FEjz
AAZE, S5 AABA BAlS  AAC] W=l Bo| Wizt ol2olxl gEjols] WEo], 2
A PA9] 4oty RE & ghEar Opx]9h 4ot o] FA]g obRlkE= JEIS SutHE 59
= = Aow, oprp daf REJHEE opx]9to] ¥hHEAl(turn around,
© ritornello)dy ZEo =M 1 FAS Hol osllo] 19 AUl LEE WHAZ
oiTt. o] T ‘AABA’ ®AIL RlA LolrhEo] ofa) Ap5 QZE]7] A, o A
goteel AR 55 ASEUTHY

o b fE mE o I

8) 2219l SAmME FolAHe] ‘numberd] it 4% 5¥o| ag AR APHE “(2) Ao m2 3
o] 3t &= (Ao weh) E5]. £5 ome}, eetEele SO Y MM S E (§rh YubHo):
EAN Lo} ZE(An item in a programme of (musical) entertainment: (sometimes) spec.
each more or less distinct section of an opera, oratorio, etc. Also (more generally): any
song or tune). o]2jst L 1865W XL =Atst Z1oz2 HQIT},
https://www.oed.com/view/Entry/129082?rskey=C0GZCz&result=1&isAdvanced=false#eid

9) 320t of 3 PAIL 1891 £7] © W Me]o] 7|\ Fu]AQl 5| EF "After the Ball” o] 3 7
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ojziet &S ST BH ARGE JF2 AM=Zoe E4o whet AEd o] ofy
of. o] /g2 UM AW oedAud R vz, & F¥b=sS BEo| ShRo] Alsstal
535t S8 A FAIAO TE Aoly, ol ojujofA o]z RE [t ARGE T
g gE AFEA)oepr|ios HY(EK) gl Pt ARTES] YA
< =& SR Artol] osf o] RolAX|TE, AAEA] APLA ALl mrar] Hohe <l
715082 AHEE Zg At £ 82 QEREA, & SN AP o=o] wET. 1A
Yot ARGE JHd2 AEbAl WY JiE, YWoMAtH AEA Sh=E(cliché)oltt. 1o w
Etotal o]2dh ¥rEA PR FAFA2 e AFHE L ATe] ‘3o tju]o] o]t
EAS A 7] g2, 9EAcr M FovtEe AAA Az &P o2t A
A 2FA9 "AABAT P29 (5)'FA| YHEo] o]RojX| I A9 54’2 ARTIER A9
M=ot 2 Ego] Qlo] E7tmst 4= Hlth.

QofolH AIEHIRCL g0 tju] o] goldo] £HS WE TE2 UokAtH WP O
or&oRl Foleke ouloA ARHCtERET F2)7] AJARSE Aloju, 53] A= AgoA AR
o gy, A= ge’, ARGE HEEe] Sog AsiAl o] EQlct. o2fdh Pk
A HYPo £oHA] e F52 ARSILA & o, ¥HEA Yo R0l HEshe d2 Ash
L oz ALEo] o] ‘AMCIE 7]H(standard transcription)zt Ast= dlof o]&ct. 10)
ol2et A% 404 1940Th7t HY ARTIEE QAZfihE e ‘Rapdozi} gotdos
A gerd BRogoly des = FA oE Wtz (version)gs ARSNUlE
71"(Brubeck, Darius, 2002: 185)2 9]u]st= Zlo] =]9ict. sHX|gE 225 Ao xj= AENCH
Sof o} e WA S4o] el A YA Ao Agreb o] FehE 2ol o
o, g3doet SEAS b ABWA L AR AAUYS WAl SRR A 7
xxte] ‘=0 cjul'o] 20| WRol Icks Aolrh. fel A Ael7t ‘NUMBER A &
25l ‘POP' S A A{oF H]24 'STANDARD'O] o] & 72 ol2st & 5o &3S &

or song that has, by dint of its lasting memorability and general worth,
become a regularly used item in some field of music - a jazz standard,

»

for example).” (Gammond, Peter, 1991: 544)

oz APA ot} o] F2 A57t AA sf2iA(Charles K. Harris) Af=h 3¥MAL 1 d==x0
paufrie] ZAlebdut 3pnh] HefA2 olgoix Qb Ay 3z0ire] Frlobdol 3u v
Aoz, olg o W A timzrtart 320tY FAAES vhEshe FElR AR Al717F gt (von
Appen, Ralf, & Frei-Hauenschild, Markus, 2015: 9, Z22]1 Hamm, Charles, 1979: 297 %)

10) 713 A|= moPJAE ofe EolH(Art Tatum)o] %82 98] Y5k <ox9] opHAbol FAZ
“Over the Rainbow’?] 31} W2 ]S HIs5t ‘AABA’S] = §Alo] 2rx 78 AENCIE 7] HO]
QEAQ Afolct. ol BT FA IS AL goRN T FAIRE wrEAHOR AASI &
SoARet O ZhAbo A ASAI7]= AR HZo] §A|ZF EH ot (DeVeaux, Scott. & Giddins Gary.
2019: 151 #=x)
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4L ZE(a number which has stood the test of time and found a
permanent place in the repertory of jazz performers).” (Gautier, Madeleine,
& Panassie, Hugues, 1956: 256)

A gohEe] A dFE=9 o]l © s/t (a popular song

that has become part of the permanent repertory for jazz musicians)
(DeVeaux, Scott, & Giddins, Gary, 2019: A6)

‘PR AxB=o| wRol W F I AUt H8s| ASHL 9t 3o
AEoz, £5] AL EFHT Yoz Ax WD UK 5EA50] sjuro] Bk

91717} (A musical piece of sufficiently enduring popularity to be made
part of a permanent repertoire, especially a popular song that is held in
continuing esteem and is commonly used as th basis of jazz arrangement
or improvisation).” (The Unabridged Random House Dictionary 1967:

https://www.jazzstandards.com/overview.definition.htm)

Lopry ool xj= FoF MUAM(AL Music Guide to Jazz),oll+= °l2igh AdA

o
a 1
= sl Bop MR AS ohat Zo] 2dsta QU

I=0] oJds] AFE =7t N
(M= S7tso]l AxsH Alxnso Hrop wol o&EshA = Qlct.”(Bogdanov,
Vladimir, et al. 2002: X V)

3. A= gore] EAjE} 7Rl 57

w
)
[H
ajo

)

2
o
1
P
=
i
e
oz

SdolaFAloA AFE 4] FRO AR F2 A2 A AAIR MR O
et ARG AE2'e dELL EXARA Al FYHoh. A U ARgote] AR
L 2 AERA F5ARE YA &2 FRShe ol 73t v Qltt
AgE A olae] FFAREA2-1)7F dEFBA a9t At Aot AL, ARA2 Y
AARIA S 71EY g AT FEHE 2 e TR 7IEA0] gl AAYE Holi
o, o714 SAAEY EAIE AI7F WS upto] Wold K17/ oz el ol Alat
BAG oleel oA W wRabg o] gtE AR JldTto 2 pEEA] g 4 9
ol 2 =Aolct. oiufstH A4 s WR= 35] AF oA (instantiation) @
RGO oA £ Qlon, F Aol AZEE 1 HHEAI7F5d(reinstantiability)’
9] 2agh S4o17] giEoltt. sHATE AEZAAN AR 55AFS 2dlof 7] o
of o] A= AM=Zetugoa Zuj2 FQ =AQ o] ZAle MESofoA ARG
Aol AR =Rog A"
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A= Fobabgol oigh BHEAIES FFshke 7hdole AzZehs "EAEA dA oA
=4 st et 719; P&t "(Kania, Andrew, 2011: 392) I+ A=goh2 A4
2tz ol Ak I FAYS #Esh] Yside 2 AF

=2
i
fru
r\]
e
ol
o
iy
fin)
glo
J9~
)
ot
N r[o
|~>

L

S| ps|

o o

o] =¥A 7 2(sonic proflle)% 47T AEsiE & 91% o SAEY dEo] JAFH
5 &l AETY A |

I r
of
:xol:I‘
=)
Hu

m\o
=>é
ok
ol
l
(o
re
PE
=2
>,
N
N
olr
)
9
R
N
N
o
)
T
)
o,
i)
ol
= ¥ 1
o o2 do ng P~

130]

o) AFE 1 xR AEIESH

oA oslal fAgole] AFE UEO] AelAE TlPo M 1%01 AESA G A
2 o

A 2 A3 e AdAY AEAe] 78
2+ ZoJojof gt} o= A9 AFE EolA HE S4AES
AAjdol AAlElE A1 = M=o Aggdozn HolX|= HAXEA 24
So|t}. 7FYol= o]2fgt AAA Fif 2 fEE&(James O. Young &
Carl Matheson)?] §®sF =2 Ixj= 3FHo|AsHThe Metaphysics of Jazz), 9 st 1AL Q]

84tk

£ AY E}H](accurate
A )

|

= gt 7o 2413]

el “‘I‘(genral account)o] S 4 QU] miwoll, 222 Alciet At

o wa} AolslA =}t Rx AR &HZo T—pgl@} RS gax ¢t ’(Young

James O., & Matheson, Carl, 2000: 132-133 A= xtof 9t

Fhote] ojofA £BEE Ae 17t AMICIEES AHEoleti BA] %1 UEO] AY
A Ao AAo2 ofsdth: Aol old] Cs] 1k ZEAZFI 1 YR, 5 AFAA A
A WolA7] e ADYAZ ol8oty, ofd APe glo] "dAR7tet FAAIEo] A2 AFE
ol wet [§7d F9] & oz hREsh="(Kania, Andrew, 2011: 394) ZioJ2f1 H]
Bl AR Z3ARE O AR ARctee) stojete 48 1so] EASS AASH] Un
WEAIo RN FEAH AR RetAlANelL Uit mebq mjx Amitso] dxl YRol
ALt Aol ot} AMAIYS wrdstale rh. o2l APge mejste] Fhujots A=
Mg, & ARGETE oAl A BERAE ZAC R st EASH AAEE Ald A8t &7F of
Lol WEo] NN Aros AxYe A Fectn AR AR xS AR

g2 C
l‘ll‘ _‘EL

iAol of2@AlQl Aol

11) o] =A& Squ|stAl WER 7hHoHAndrew Kania)et £2{¢F = E=(Julian Dodd)7t U]=0]8e]
(American Society for Aesthetics)?] st&A] Fojstyt o|&H|H(The Journal of Aesthetics & Art
Criticism) °f] ¥ojof &r@st & =5 TIgTo] xet AFZOo] Hx: j= EA]Z(All Play and No
Work: An Ontology of Jazz),; (20119 7}&3%)9} fi%E}E R AY7]: ARNCIE Al R =9o] ARj&
z=9o] Zxj&2(Upholding Standards: A Realist Onltology of Standard From Jazz),;(2014¢ o=
£)5 B3] o208l AxGOIAE ExlE U AMCtE Jjdo] Bt wojolth £ AlRE SobalEo)
MRl olEgA @xel AU iz HRAUAL, J|uE 9B ousl gaa
AE clws A =2 Houn A2 of2 e WA Fhoks Magote]l Fase Axet
Stelels 2ol g AT Py dFeln FAE BE st A= sob} Mddes o

S 255 A A|U(prop)2 A+t AolA st Qujzuynt Axlshs Zol2tal F4ggtt
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olo o5 r==(Julian Dodd)= 7tHopPt ARTIE A R=S AFo] gQlo

Rl
RS slgste FEIY e & 929 AAEES st 2 e AE e el

lo
i)
re

tradition without work)’o]2} ZAst= 3] L2 0] AH(nihilist)etl H|&3sIC}H(Dodd, Julian,

2014: 278) =E= BQET Zdoeg AEGolY TFE dledrlos ofsst= Aol §F

gttt ol 2oolsolA ¥59 Ax7he B AAAG S S0l A dFS A

Agk Qzar 1 A 9Re] st AjEe @xlsh: 2ol ohn, Axo} ARt Arew
ol

oZ
ol
o
rr
g
2
)
N
N
Ra)
42
H1
o
>
o
£
o,
=
» 8
i)
H1
[m
Ir
4o
i)
N
N
e
re
i)
rO
2
i)
)

oo maw Amge Fao) mxs Fea 557 Ao Zo] Ay
slol 91, 27io] Zof way], J|tHy, Wao] ¥R, A% ALY 52 ot ALgo
77l RElol Sich mebq Qutoz Ajx Amchmel slwupale Feja) goto uls) AR
Holx gron], ZehA Lot AT AF YL e7shA ech 49 W ofw
(fake score), =& ZEA]E(lead sheet)o]ztll E2]= A=RQ] AERCIE 7|HulAle =g o

%S
Syl gtk AR ASIGEE 718 Ao of2fd SR st o M ot

g

AF7FEo]  mefop & A vast IEA XAJAREH(loose  set  of  tacit
instruction)”(Dodd, Julian, 2014: 278)clztr X =2r}. o|zist EAXS ZgjAal &goto| H]|s
L2GHA|RE BT 239 A S RoStHAE YHEAAIZFSAYS B Qe ZUAQ A
AlARgolel & & Qlnt. JefA wmooA Aj=Zote] ARHGIE YA AAG {4y ofUA]
o AFE Foll T ¥ FAAEE dAste 2dAEoR dES gt 1 ol Jrrt
oFsith= QJu]oA A= oarE2 EAlEA o2 Yo} /d7l(ontologically thinner) ¥t 2

S,
£ oz E&0olrtt. (onlotogically thicker)

A SRS

JA0 SgoleFAloA o] XAAEE SiAsty AMgA 02 AFshe d2, WS
sto] H5AFR ML A doete, FAG e dATE A8 dedAE Fa%t a4
ot AR Atg/d2 A=t Aol 55| u]ehA Ed/d(aesthetical excellence)?] Q4
Aoy, A B7tol| 9lo] 2ash Byt 7|Fo] "ot 121 o]t JEd mef 92
TYE Fo AFo] fish AF7rutete] xpolg AlHsiUaL, P gd/del mep AR A
B ofet gt}

- gt
o gich). & njgxoz =Lst AR AL
BASHs17 (incorrectly) A36H= Qo] Qrgich
7b 9 % Rz ARGgE dzo] QojAE
2014: 279)

Seam x5 CAAA 2w SAA 012’9 Atk AAARIeRAS A

12) ABCLE 7] RuAlo] BoA = ol% AHAls] ThE Zlolch

- 79 -



A2 A8 tdor A7 =7h sAEdY Ao g of7|rto] ot =EoA 8442
ZefAolAl FEolX|g A=Al AH&/de] AESH(vehicle)oltt. maba ZPHL AF9
B7P71E0] oty7] miEol], 1 LE2PA, & ARMGELE AAAFGo] ofd 1.[o] S/do] whet
TAES A2 ARG EE 55AF9 THed. & dF ol BAste =AA Al=E vtgst
+ 439 AAd(prop)2A], A0l E55AQ1 ¥4 d(inautheticity)?] O]sfoz FL7d
gltt."(Dodd, Julian, 2014: 281) =t o2 =70 mat A= ABHCRET} ZOPAMEO

2A9 EREA Axjolol, AZrte] Aput ARt

o] ¥]g2 FAl9 5]&3st= THROA[7F
Adohr 2l ol AAge REe & A EH

Atte WA (Standard View)

728 o woot ool ARjed uEs £u olBole A=
e gololtt. Rz ARHTE= A9t UM =& £
o AeR, “Mx At=sto] xmePels E3) dESH @ ofe
(multiply instantiable sound structure brought into being by jazz compose
compositional actions)”o]t}.(Dodd, Julian, 2014: 282) o]2{st Aojo| = o xj=-&!
55952 SO @29 SUREORAY ARCIES oAlShE Zoln, ojr] AR
S0t 25ARR ToFsty] 9]t wruk(springboard) O 2 o] &&= o] EA
of. A= ARCER YRS SEAZSHE WYY W S0l Yue oo
7 Jto] et AAel sjMA g2 JhsA ste HR
o T

rE o
=2
>
N
N
or
o
P
A
-1

. M

T’"‘S
[05]

=

rE rlr
I ox off rfo

. o o A S RIsiere 7| H st AFE (718 Scrapple From
the Apple), 2r]e} s}4o] Wol& Fasist v A= Aftdo] nUdalE sES0] ~Ad
ez S4sk=t ol

3.2. A= AEIC}Eo] 71w
Az gols AFE 99 ;

SolAl a7EE Ae Az Augm AIEEE 2 4 9 42 AAAFORA
R ATolot, Bt s e g =

b=
re
rc
o
>
o
A
e 4
o J
1o
=l
ok
1
O
re

E dg e

— _|>{
fu
e
]
[>
odk
i
o
jﬁ:
_O'H
=
paS)
52
N
£
Mo
2
A
ofok
re

AAZIE B2 FHARIEY /

(pentatonic blues scale)s A&7 BIEsl= FA0|JaL, Mo 2]EAIEL}
FE9 71HE HAZ QF5HA] AodTE T22fA 2JEAJETE A 7

< FAE ZIggo] glo] MYy 7|Heh FAZ di Qolth. AYAHY] ofH =
7F A7t 43S HAE U] HEo] Hio|

12 v O

)
N
)
Pa)
Ew)
o

[ 18 Mz my pr
L > O ro qu rr

2

7he "71otE ol FH SRl T [V]E AEE] dYo] NdoEN A5 Lxsls]o}
iet.”(Harrison, Max, 2000: 280) 94710 &2 AFX7/PF £5AFS & 4 Ae B4 2o
o 71REAl A2 AHRAF(ad lib) 7ol mhd Eolltt. WHH Ag) WHEO] =53 4
= 71 39 w2y gA 55 £2959 HiF 52 Wi 2Hol o] mas Zoldd

=,
C}.(Harrison, Max, 2000: 280 &Fx)
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M= Alt(Jazz Age)7t AlAE olgole ®H T Aejojx FHH Fo]otH (sheet
Mol ezdut 22 2|EA|EQ EZE ofyltt. o]gst Fo|dHE2
So] A7l A AXMA Q7 5E5E AR AFsh] Ao Wi (o]

= =
OF™ W38-S parlor music 22 saloon musicolgt E20}), JA &5

et Fejel & Az
S A% ofAE IS WAt YAk AT Foe Phol Awstwy] AR W AF
SNIES 3 T Pelo AF ofwst WA Hdw, o)E WIol glo] AFIIE

2t e wra ng 7=l 7te RA] AU (George Goodwin) 1942FEE ¥WhE ma 7
dolA AFshes FA7tE= ol 3X6RAX] Z7] 7te PHQl AR E WHsi=, of7]ol=
Ho] & Hey, It 7|3, 224 JTRRE B2, 259 o7 =St 2lEAEVE M4
SHAl 22 A ATt F-HlA FEE(Tune-Dex Card, & o= MQl 7te)2ty Z1 o] dE =
1963 A AtH¥ Ao ofsi wago]l FAI%7] A7FA] oF 9,000%0] o] Mo s o
Oj=]ict.(Kernfeld, Barry, 2011: 62 &%) S0l ©] 7I=Eq dHo= AX71} AFA

T R

7F, B Zeiel, AR s = 28 AAME AE 50 7150 V] it

w-HA JtEE o Y29 d20s 28 59 oM ¥ o =0 Soldt=E 4
AesF A=, 470l 59 oA 5440 A5 IAS G mefstA TEoi5ed
of. A5 shd Ao S &4 #AsH HA dUtE2 58S St BolA Y
2 A5she Ol 272 4 AT =29 XY AMESdolM 8 HEezA9 dJH
Lot FEiY AAJALGolR|RE, D2 8E Slojubs AFgAdo] 518Es HIolth. SR =7t
2o m=d g RAJAL O] 3 FE(polis)d] ¥l 2 A(logos)2tH o] 7S aHdA

2y

ol et A= FArtE2 SHIA HolA 2|gS ARHARQl tid9] g Wyer =
A =ldey, ol2RH ‘3d-37 AlAl(chord-scale system) o] e} Z5A50] shgg &
ot A=t /o wgAo] £HEUT. ol w&YA2 53] 19709H] o]F "X
= w4wo] o} 7MY Folgt w&sA F27(Ake, David, 2002: 122)°] ®Qlt}. A= i1
w9 A5 H wSURe f39 oduo oE Wage shdo] 2FS HE fHA eI
o] #¥ A ugHEHe T Aot At ofet9] oagete] F¥o] Y59 S APt
Zoj2ti, Mzgofe] g2 HHOo=RE 1 Hpgoz ot 7S datste Eol7
o] &o]c}.(Ake, David, 2002: 116 Zrx)
ol Mzo] 7|Ey2 oyt A=y, 21 FF JHHE HEo] 54 odEo] Jd=
Zlo] Aoz AAA =HAH Az Foreol AEshs €552 =€ M= 829 diE
A AAES A= tez Fojgole I ol2let EAIES JAZ Fste Jlo] HT =
5l S-S AAY dejol weh AAEE 7By ST 959 ZEAuE AjEshe
S EAE(chord chart)o|t}. f=9] W=og & 43 74, Ho]AL moflk #2254
Ao Meshd Prle2 mEEW AF 9 ¥R (accompaniment)E @@ ot= FHA ZEXE
S A& A= AR EE SR m57]1e9] ARt £o4 shue] oz ZIE AT
Aarrerel #AS A=AoR vrgstus RRoA A 4 V=S o AA V1o A
= 1Fe] AR RS Sdetd 4 e 552 28
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