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A Study on the Formation of Korean Indie Electronic Dance Music

Kwon, Hyun Woo
(Sungkyul University Department of Convergence Assistant Professor)

This paper aims to reveal the factors that influenced the formation of electronic
dance music in Korea, focusing on the indie scenes created in the 1990s.

To examine electronic dance music introduced into the mainstream music industry,
the introduction of electronic dance music elements including house and techno
in Korean popular music in the early 1990s, and attempts to combine popular
music and electronic dance music were examined. Next, I investigated the formation
of Korean dance clubs, the spread of electronic dance music, and the cultural
dissemination and network formation of electronic dance music throuth the 21
Centrury Groove’, a PC communication club. Club culture and PC communication
clubs played a decisice role in the formation of Korean indie electronic dance music,
and since the 2000s, they have played a large role in the combination of popular
songs and electronic dance music and indigenization of Korea.

In addition, I examined the activities and albums of techno-specialized labels
such as Pumpgirok’ and ‘DMS TRAX, and confirmed that they were in charge
of producing and distributing electronic dance music in Korea and spreading the
techno culture to the general public.

Although it is a genre with a relatively short history, the study of electronic
dance music will suggest a new research derection for popular music, which is

currently in progress in Korea, and popular music to come.

Key wotds : Electronic Dance Music, Indie Electronic Dance Music, House
Music, Techno Music, Club Music
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